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PREFACE TO THE FIRST EDITION

Students of music have on occasions attempted to put the melodies of some of the
more outstanding |apanese folk-songs to the notation of Western music in order to pre-
serve them from oblivion.

From the literary point of view, these folk-songs have been translated into English
and collected by scholars since the beginning of modern Japan. However, a complete col-
lection of the melodies has not been assembled.

A thorough study of these folk-songs which are characterized by the places of their
origin requires the efforts of specialized scholars and experts in music and literature.

My efforts in compiling this book does not pretend to be such a specialized study
of |apanese folk-songs. It is intended to be a collection of the most representative songs
of our country and to offer a handbook of the folk-songs which are still being sung through-
out Japan.

Folk-songs are distinguished from the so-called popular songs which may be in
vogue for a period of time but which are soon forgotten. Some of the folk-songs collected in
this book were at one time popular songs but have developed into folk-songs by their
being sung over half a century though their authors were forgotten. All the songs as-
sembled have been sung before 1900 and are still being sung and may rightly be regarded
as folk-songs of |apan.

True folk songs have such individual peculiarities and characteristics that their nota-
tion in Western music can be accomplished only imperfectly, for it is not only difficult
to indicate the frequently occurring grace notes of |apanese songs which include even
quarter-fone infervals but there is also a tremendous difference in the manner of singing
them among the |apanese people themselves.

Moreover, to isolate the melody of a |apanese song from the rhythm of its accom-
paniment of hayashi, the orchestra of flute. drum and samisen, is to give only half of the
reality of the song. This is particularly true in songs of which the rhythm of its accom-
paniment has been emphasized, and any attempt to notate them in the Western style is not
only a violation of the spirit of the songs but also fails to reveal the true melody.

Again, these folk-songs come to life only when they are sung in the style peculiar
to the Japanese and especially to the people of the region from which they originated,
and they lose much of their beauty and appeal if they are sung by vocalists who have
been trained in the Western manner of singing vibrtao.

Since these folk-songs contain the individual dialects of the various districts, it is
ideal that they are sung by the natives of the region to which the songs belong.

The impossibility of adequately translating the catchy, rhythmic phrases, which in
themselves have no meaning but which give a definite personality to the folk-songs of
Japan, has required me to omit them in my book. These phrases may be compared to
the "hi, ho, the merry-o0,”" ‘'ta-ra-ra boom de-ay,” ‘‘yo ho-ho” and similar portions of
English songs.

Despite these technical difficulties, | have endeavored to compile some of the repre-
sentative folk-songs of Japan because of my earnest wish to introduce them to Western
peoples. For these reasons, | have had to choose only those folk-songs with simple me-
lodies and rhythm, avoiding those which are full of trills and turns and at the same time
lowering somewhat the key of the melodies sung sotto voce in the higher register or rais-
ing to a certain extent those of lower tones which are usually sung by men.

In recent years attempts have been made to arrange some |apanese folk-songs so
that they may be sung with the accompaniment of a piano or in the style of jazz.

It is my hope in compiling this book that through this collection of |apanese folk
songs which are in the main in the minor scale and are characterized by melodia lamen-
toso may contribute to the birth of a new style of compositions.

Tokyo, Japan RYUTARO HATTORI
November, 1950



PREFACE TO THE SECOND EDITION

Four years have passed since the publication of the first edition of Melodies of Japa-
nese Folk-Songs. During these years the editor has been encouraged or advised by not a
few good-wishers and critics, And the question that their letters and direct words brought
to the mind of the editor was this, that, since the melodies of Japzanese folk-songs have been
given in the Western musical notation, why not the editor should go one step more so as
to add piano accompaniment? The revised edition is an attempt at the solution of this
question.

In making piano accompaniment, the sophisticated artificial arrangement which many
composers are apt to make use of is willfully avoided, and instead, the most simple and fa-
miliar technique as possible is resorted to. In this way it is hoped that the melodies here
given may be acquainted by the largest number of people in their homes.

In the revised edition some melodies in the first edition are left out and new ones
are added. Such songs as Lullaby Songs of Itsuki, Hie-Pounding Songs and a number of
other songs which have lately become very popular are given in this edition, but, at the same
time, some such representative and very highly appreciated folk-songs as Ezashi Oiwake
and Tsugaru Mountaineer-Songs are here omitted with great regret for the simple reason
that these elaborately melodious and genuine Japanese folk-songs are very difficult, if not
impossible, of making notations of piano accompaniment.

February, 1954

PREFACE TO THE FOURTH EDITION

It is three years since the second edition was published. During these three years
the editor has made a tour through the land for the purpose of collecting folk-songs, as
much as his time allowed, which was an expensive but little rewarding work. In these
years, however, he has been encouraged by not a few letters from abroad, particularly
from the United States. One of them was that of Silver Burdett Company in New Jersey
who asked permission for two pieces of the collection to be printed in the music text-book
for elementary grade, which was gladly given as it was gratifying to learn that the children
_in that country might be acquainted with those of this country through the Japanese folk-
songs. Another was from Mr. Ugo DiDio of New York College of Music, requesting the
editor's co-operation in his proposed composition of orchestral suite on the Japanese folk-
songs, which at this present moment is still under way.

As a matter of course, the cultural exchange through folk-songs should not confine
between the two countries, Japan and the United States; it is desirable to be extended to
all other countries in the world, as the emotional life of any nation may better be inti-
mated through the folk-songs than the books or letter of any people. It is therefore
hoped that the Japanese folk-songs be known to a greater number of people everywhere
in the world for the sake not only of Japan but of the understanding and welfare of all
other nations in the world.

So small a country as Japan is, it is rich in the variety of physiognomy as well as
climate: it is abounded with the old customs and dialects which have traditions extending
over one thousand years. Without the background of culture and tradition no nation
exists in the strict sense of the term. Japan has been blessed with an old culture and a
long tradition, and above all, with plenty of folk-songs. The songs that are given in this
collection are but a part of the innumerable and varied songs of the people.

December 1960



PREFACE TO THE REVISED EDITION

In the previous editions, merely 33 songs out of the innumerable number of
Japanese folk-songs were selected and introduced which left much to be desired so that,
in this Revised Edition, | have added five other songs. In making this addition | have
selected songs which are most popularly sung by the Japanese today, namely, “Bon Songs
of Soma’, “Songs of Saitara'’, “Songs of Picking Safflowers’, “Songs of Kokkiriko” and
“Songs of Shimotsui’’.

Japanese folk-songs are yearly attracting more attention and interest by the peoples
of the world as might be indicated, in part, from the correspondences addressed to the
compiler from various parts of the world.

Of the growing number of such persons, the one who might be considered as the
most ardent lover of |apanese folk-songs, | should like to mention the name of Maria
Illo-Reinhardt, a professional folksinger, of Washington, D.C., U.S.A.

This person, | was informed, practiced six hours daily, such pieces as, for instance,
“Yasugi Bushi”, “The Mower's Songs’ and ‘‘Ezashi Oiwake", which are difficult numbers
to render even for the Japanese themselves. She even expressed herself as follows:

“My problem is this: To obtain transliterations of these songs so that | can learn
the Japanese words. | should most like to learn first in the hope that you could help me
with such transliterations (English letters equivalent to the Japanese words.) "

There are other persons no less ardent than this lady who have written me from
Canada and lIsrael. And it is a well-known story that the Soviet baritone singer, Artur
Eizen, during his concert tour of Japan, selected “Soran Bushi'* as one of his favorite
numbers,

However, since |apanese folk-songs emerged from a background of peculiar tradi-
tions remote from Western countries, one invariably encounters difficulties in indicating
the music according to Western musical notations. The Western musical notations are
inadequate to transcribe the characteristic fineness of the melodic ornamentation of ]apa-
nese folk-songs. Even if perforcedly transcribed, the transcriber himself may often be unable
to reproduce the music from the music note.

Consequently, | should like to recommend those persons deeply interested in Japa-
nese folk-songs should not, merely, follow the score but, at-the same time, should hear
the songs played on recorded discs. Needless to mention, all |apanese record makers have
on sale Japanese folk-songs but, in the United States, there is the one set of ‘‘Traditional
Folk-Songs of Japan' selected and arranged by R. Hattori from his collection released from
Folkway Record. | should also like to add that the |apanese embassies and consulates
located throughout the main cities of the world are prepared to show the color movie,
“Folk-Songs of Japan' presented by the Ministry of Foreign Affairs of |apan (the musical
direction of this film is under the supervision of R. Hattori).

February, 1964.

No part of this book may he reproduced

without permission in writing from the author
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Cherry Blossoms

Cherry blossoms in the March sky,
As far as eye can see;

They're like a mist or floating clouds,
So bright and shining;

Come, O come; Come, O come;

Let us go to see the cherry!
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This is one of the elegant and old songs, the melody of which reminds
one not of the rural life but of the cultured urban or court life.

Mrs. Norman W. Swayne, who had lived in Japan for six months and
now resides in Pennsylvania, U.S.A., has written saying she had seen my work
“Japanese Folk-Songs” and that her especially favorite song was “Sakura,

Sakura.”

“Cherry tiree, Cherry tree,

Lov’ly there 'meath Spring’s blue sky,

Blossoms far as eye can see

Are they mist or are they cloud

Wafting fragrance on the air?

Come, oh come, ev'ry one,
Let us go, we shall see.”

She had sent me an English lyric of her composition thus:

She added, “I like the koto-like accompaniment which is particularly well

suited to the melody.”

It would be fun to sing the melody in the English words composed by

this lady.
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Baby, sleep fast, sleep fast, hbihh TBHVE BZS
You're a nice child, sleep fast. BRI vwowIE hAihli

Lullaby - = 2

i S

Where has baby’s nurse gone?

Q’er the hills to her home.

hihd PBEFHIE EZ~vie

What presents did she bring from HOWEzT B~Avic
home? '

A rattling drum, reed flute, BoBARIE b5 5k

Jumping Jack and papier-mache dog. CATAKEIE O

B E v/l KETF

In a humble cottage with a brushwood EOHEBEO BPRIC

wicket gate,

S riEp»y H£IEd

An old man and his wife lived;
He to the hills would to gather faggots; S~ %£»bE
She to the river would go to wash the

mEms T TF,

clothes.

11

The song “In a humble cottage with a brushwood wicket gate . . .
printed below, the words while graceful as a poem but the lyric most popularly
sung is “Nennen Kororiyo, Okororiyo.”

American folk-song singer, Pete Seeger, who visited Japan during the
autumn of 1963, in a letter to me expressed himself in part:

“T looked closely through your book of Japanese folk-songs with English
translations and want to thank you now, because I was able to ‘learn’ at least
two very beautiful songs, which I hope to carry back around the world with
me. One is Kuroda Bushi and the other was the lullaby.”

As a matter of fact, Pete Seeger had already been singing the lullaby
with emotion even during his stay in Japan.

These lullaby songs have been sung from the olden days. The words,
however, differ so greatly according to the time and locality in which they are
sung. Probably there iz none among the Japanese who has not heard some
sort of such songs in his or her childhood days.
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Oedo Nihon-bashi

Leaving Nihon-bashi of Edo
Early in the morn for Kyoto,
The procession goes on and on;
The day dawns at Takanawa,
And the lamps are extinguished.

Climb Hakone as you may,

You have to stop at the barrier;
Men they disapprove,

But women they pass on;

Ah, Mishima the flowery town!

HIIFEAMEL

TILF EABELEDED, WOIED
FHZEAALT dNDHDLIODIS =2+
BHWERTT #OWET =F+= =2F+=

REEHROHEHT brolfEoI:
BHEROEDTIEZERLN =275
FECe Bt brolt=E

Sihr - s eha e

These songs were very popular from the age of Tempo (1840) until the end

of the Meiji era.

The bon dance of Japan is of such unique
character that a similar dance type is found
nowhere else in the world. The same is also
true of the bon songs which accompany the
dances,

There is no accurate estimate of the time
of origin of these two unusual cultural pheno-
mena, but it is certain that in ancient times
the Don dance was performed during mass
said for shoro-san—the spirits of the dead—at
the time of the bon festival, the festival of the
lanterns. That is to say, the predecessor of
the bon dance was the nembuitsu dance: the
chanting of Buddhist prayers while dancing
and beating drums and ringing chimes at the
bon festival.

So primarily the bon dance was to be danced
by those who had recently lost a close rela-
tive: song and daughters whose parent had
died, parents surviving a child, husbands or
wives whose spouse had deceased.

Singing to the music of drums and flutes,
they danced and danced, losing themselves in
rememberances of their lost ones.

But unconsciously this dance of lamenta-
tions was gradually popularized to a festival
of fun and gaiety, far removed from its origins
as a mass for the spirits of the dead.

In olden times there were the Tanabata
Matsuri—Festival of the Weaver—on the
seventh day of the seventh month and the
Honen Odori—Harvest Dance—to celebrate the
good yields of the autumn crops. These were
both gradually incorporated into the bon
dance so that after long periods of history
only the bon dance remaing as a yearly festi-
val throughout the country.

In spite of the relative smallness in size,
Japan is enriched with many varied geographi-
cal features which in conjunction with the
many faceted history have produced an ex-
tremely large guantity of folk songs, most of
which are suited for bon songs to accompany
bon dances. This one fact alone easily indi-

cates the place of the bon festival in the hearts
of the people and the cultural history of the
country.

August 15th is the season of the bon dance
in most parts of the country. As this date
approaches every town and village in the
country is busy building high raised platforms
in the center of the public grounds. When the
night of the bon dance finally comes, a drum
is set on the platform and bon songs sung to
the rhythm of its beating. All the townspeople
and farmers dance around the platform the
whole night through.

The bon dance takes many forms in various
locales around these islands but Awaodori of
Tokushima City and Gujo Hachiman of Gifu
Prefecture are famous for their grandness of
scale, though they are entirely different in
the form of dance.

The Awaodori is a procession style dance,
the dancers going through the streets dancing
in a long line.

The Gujo Hachiman is a circle dance, the
dancers performing in a circle around the
platform.

Many such dances were fostered by the
Tono Sama (feudal lords) of the Tokugawa
era.

The Awaodori was performed to welcome
Lord Hachisuka when he became the Lord of
Tokushima.

On the other hand the Gujo Odori originated
when the ruling Aoyama Clan, who occupied
the castle, granted permission and funds for
this dance in an effort to promote reconcilia-
tion among the agricultural, industrial and
merchant classes.

The bon dances and songs which came into
popular favor in feudal times are still being
danced and sung from generation to genera-
tion. But the greatest change has occurred
in recent years wherein the atmosphere of the
bon dance reflects the brightness of a new
age in its appeal to the younger generation.

14
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Songs of Oshima ok B o
(Oshima Bushi)

| am of Oshima 7-bitlUs kB HEHAkELX
The isle of Divine Fire; 2

i :‘_—h i 7] 7 +
Smouldering in my heart, it e
The fire never dies.

Azaleas and camellias 7 =200 AUEZELTL
Light up the mountain;
The boat carrying my lord
Brightens the sea of Oshima.

oAt MTLT

If you are the man as gallant 7 - BHER L LTGRO
As tales would have you be, WOR AR F EHTHS
| wish you would stop the tide

Off the bay of Chiga-saki.

Mountainous waves | see 7 - HOEOWT LA EFTOHI X
Out upon the sea; bl By FOREMID L
They are for my beloved

To prove his courage.

The port of Habu 7 - BEOWE kL
May be likened to a pouch;
But alas, it has no string
To close its mouth!

Lo it e #EPEE

| am of Oshima, F-blzLe kE =EFLI
Brought up among the waves; apR 55 O b
The dark of my skin Qi )

Is part of my heritage.

| am of Oshima > b Le kB —EOBE
Of single cherry blossoms; _
'Tis no wish of mine to bloom AREBR(&KR2 3LER

Like double cherry blossoms.

Oshima in the province of Izu lies in the Pacific ocean at a distance of
about eight hours’ ride in a steam boat. The island is noted for its volcanic
mountain, Mihara, and camellia trees which bloom in season all over the island.
Since the pleasure-boat was made a regular line, the place has lost somewhat
its attraction, but the song has been sung throughout the country.

16



AEZEA
(Kisarazu Zinku)

The sun shines here at Kisarazu, AHEHBIRSZ HAREO

But let it not shine in Tokyo, BHVBERE ¥ oHhA EyFA

Lest my man YrasfFyad aYealx BREDS
Become sun-burnt.

Ships arrive by the thousand, MizTkz FEZHIC

Yea, by tens of thousands they arrive, »# L oo +y¥4 =994

But my long-wished one SRS R ca ) pa e EEEER
Has not yet arrived.

Looking over the wide sea, HEBHT 250 LEE

| shed tears of sorrow; ek SRS Y uH A EodA

Human as | am,

FLragbFyad aljraly RHLL
| envy the sea-gulls flying.

When | put out to sea, BT haalmfios 23

Pray never wail for me; MBS YoHA EubhAg

There’ll be no heart for me YLasFyad a)xal)x Fieohh
To ply the oars of the boat.

Let us build at Suzaki, O MIEFICEBRITETT

A town full of tea-houses; EOFOD ¥9¥4 =o¥dg

To await many a boat YLrasryad aYeale BESS
Going to the west or to the east.

The ship casts off her mooring; Bzl Tw< BE»Z 5B

The sea gulls homeward fly; BRESD YovA Eydd

The waves ashore are rolling;

: Yrra7Fyad4 al)xalr RBIZENS
While the day makes ready to die.

Kisarazu, in Chiba Prefecture is three hours by train from Tokyo. Before the
railway was laid in 1911, it was connected to the capital by sea. The front gate
of Boso Peninsula, it was a prosperous port during the Tokugawa era (1602-87)
and swarmed with ships to and from Yedo, as Tokyo was then called.

Every port town has its local color. In its best days Kisarazu had plenty
of its own, which is sung of in Kisarazu Jinku, or the Songs of Kisarazu. They
were first sung in the Ansei era (1854-60) by Ryusei Kisarazutei, a Kisarazu-born
professional droll-yarn spinner. Through repeated singing by him at “penny
gaffs” in Yedo, they eventually made a hit. They fell into oblivion in the Meiji
era (1868-1912) but were re-introduced, so to speak, in Taisho (1912-1926) by a
Kisarazu-born geisha, Wakafuku by name, when she came.to Karasumori, Tokyo.

Visitors to Kisarazu should do well to drop in at a small local temple called
Shoshoji. Long, long ago, says a local legend, the chief priest of the temple was
awakened by some sound in the direction of the guard. Thither he went, to
find racoons, big and small, dancing in the bush in the garden under a brilliant
full autumn moon.

For fun he beat a drum. The animals, instead of being frightened away,
kept on dancing, now beating their abdomens in time to the drum beats.

This continued for two or three nights. One night the priest missed all the
racoons. Out of curiosity he searched the garden the next morning, to find the
mother racoon dead with her stomach ripped in two.

The legend is now sung in “Dance Music of the Racoons at the Temple of
Shoshoji” (verse by Ujo Noguchi, music by Shimpei Nakayama).
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( Kisarazu Zinku)
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BON SONG OF CHICHIBU

( Chichibu Ondo)

Melody transeribed by Hattori
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Night Festival in Chichibu City
Bon Song of Chichibu

Birds, too, fly

Over the mountain top—
That cloud-swelling,
Cloud swelling

Mount of Chichibu.

Look at the chapped hands

That are trimming charcoal sacks.
By the time that

Your hands are chapped,
Karisaka ridge’ll be snow-capped.

Flowering Nagatoro is

All rock-floored;

Awaiting whom,

Awaiting whom | wonder;
O look, the misty moon rises!

When the moon rises

High above the frame-work
You dance,

Dance around the frame

In many, many a fold.

® X ' WK

T—x BbHELZH HOLEAT
EDF — = EDExhicD

Pha BEL

T— =z RDEEZ JUFICOTHRE
Hhbetr—= N0 ER
hiLx Fhixd

7T—= EOEH »OHEIELCH
HFh& BEAA

T—> B0 THZEINE
Bo+r—= BWOITOWD

2 O

s FE-TE

Chichibu forming a region by itself in the western extremity of the Musashi
plain. As it is isolated, this song retains its local color. The song is sung in
the hope and joy of the rich harvest of the year at the time of Bon, the festival
of the dead, which takes place usually in the middle of July. A wooden frame-
work is reared on the ground, in which there sit a chanter and a number of
musicians. Around this frame-work, the young and the old of both sexes
perform a lively dance. The music consists of g flute, a big drum, a small drum,
and sho (a percussion instrument) but no samisen.
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Songs of Iso
(Iso Bushi)

The most famous of all in Iso
Is honorable Oarai;
The pine trees are seen

Ever so faintly, ever so faintly.

Away from the town of Mito,
And three ri to the east,
The dashing waves make

Flowers at Oarai.

Under full sail the ship
Goes on careering
For the port of Ishi-no-maki

In the province of Sendai.

At lso are twisted pine trees,
At Minato red pine trees;
And at the town of Arai

There are black pine trees.

However hard the wind may blow,
However high the waves may rage,
Your honor is never questioned,

O, pine trees on the beach!

When a shoal of bonito fish
Come splashing in the offing,
Even the huge oars of boatmen

Are bent and bowed low.

i £

TP, RIE3 2 X
BERAET 1BIOE0L
Tpx | Radzs (47) 20OEODL

KkB®3RBAT, BR~=H
WS  KIE
(D x| AE#S (4 ) Kik

=t+EEONEEZHTT
W< LG, ADE
[t x] i 42) AOE

Atz B AD

BT b A, BTRE
hOkHT, Ao
(tho x| PEET (4 ») Hio

BRIKZ 9 » W HH3
B AT RO®E

(8% AR (4Y) BO&E

WSO, OO E Bl
MAES DI LTS5
(A x| EAD (4 V) BBUEES

The original seat of this song is said to be Oarai, a sea resort, in the suburbs
of Mito city. The song has been known since the Meiji era, but ils popularity
is said to have been due to Anchu (Zef1), a blind messeur at Oarai, who sang

so beautifully during the Taisho era.

23



&
OF ISO

(Iso Bushi)

B
SONGS

L7

nf

|

J s
k= &

L
7, ) }
b

T ) )

iR

Lok

[a

)
Me- i

i

e

et

|

24

yo

sho
il
Te

ma

A
[#]

Ha -na

de

o

%

50
to

rd
)

3
Mi -

3

g4

[

Hi

s
e

3

(W]

JeT 7
=

"y

T3 |
NIV
%




il §

7T

T

ma
H
chi
)
e)
)
ne)

_q

3

ga
no
S

i dm—
Ha < ma—
|
D
(Na- mi

Mi < e ——

-
&= ST

(Ma - tsu
(7

T

gﬂ.
P

o

=
isn

to

L

1

L

Ma -

()
no

i

)
ne)
)
ne)
Iz

bo

I B
ma -
H
chi -

g
i - sho

A

(73]
Fie

4
L,

=

—- Ha-cmn
[led

Ha - pa

— S

=S e Gecashg
— % A4
i oo T

B —

| o

- h
AL 7
AL

Al 2

|

[P

__.}__

T

n

Ty

Z

4 L

25



Bk YL E

=
COAL MINER'S SONGS OF JOBAN

(]

(Joban Tanks Bushi)

*\il_
/
andl = =
m 2 g g L
' Y Irf
AT e ™
' ! L)
i A
Pt o = i
T &= &= ;
L
M on 8o B
1 1
I o] o
T+ 8+ =
v o= o
Wi = -
B —
1
i
_
|
¥ | aia
s gre
——

0

P Al
]

TR _ Be' | B
A ﬂ
|
[
, [ oo | ﬁ_pl
=i iy b = \
N <2< *tm
u.(m il N
<Rk Sic o)
e ——

_'|

1%
1/

’.L

H=

=
Sa - ge - te

i

7

Ka - an - te - ma

~
)
3y
1
A0 i
T8
)
e
)
oA e
= oap
1
KiF
=
N2
i
b
o
~= B
¥ &
=
i~
2y R
V)]
-ﬂl} _0
]
1
or
'
e

26



|

fy
. i & I Y k Iy | | Iy 7 , S | o
e e == =
o) L4 o o -+ L4 L4
=i [~ et o o 7= ) Za p i ?ﬁ; L n—3% (Ef
Yo (Ha Ya - 1o Yat - ta - na) Kow-na - i Ga-yo- i —mo (g
a (2 S et s e ) TR | 5 i B 5@ 32
Yo (Ha Ya - 1o Yat - ta - mna) Sy e wa!  Ha~ i+ Kosor nor (Mo———
| [l |
4 L S n
LT3 L L7 Y Fl
==L |
| o W o |
Fa I == 3 Ny N
2 — - —= I ===
=1 ;l‘ ! =

—9— N kK T I " L N T L i 1% T
i e | BT h, L ] — h k | kK N | Y S | ™ ™ S . | =t
S St = o e e Pt | ‘H
S| B a ¢ 7 [
\____'_"_
Bv R) B —m— D Tz D = S e o By )
Don-to) O - ya no Ta-me yo (Ha Ya - 10 Yat - ta - ma.)
| T TR ok = fl (=75 ¥ =] -~ 7z)
Don-to) Tsu-chi___— to Na-ta yo (Ha Ya - 1o Yat - ta - na.)

[
<H_‘.
Tt
(
o
N

21



Coal Miner’s Songs of Joban
(Joban Tanko Bushi)

From six in the morn,
| work in the mine,
Carrying a lantern to and fro—

All for my parents’ sake.

Three thousand feet down the mine
And you are in hell;

Ere long you'll lie among the dust

Of an abandoned mine.

You explode dynamite,
You'll find some fragments left over;
And the fragments will bring

Gold enough for you.

Listen, you young girls,
Wives of coalminers
Will become widows

The moment the rocks fall.
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Joéban coal mines in Ibaragi Prefecture, Ube in Chugoku, and Chikubu in
Kyushu have given birth to similar songs as these since the beginning of the

Meiji era.
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SONGS OF KUSATSU

(Kusatsu Bushi)
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Songs of Kusatsu T
(Kusatsu Bushi)
Kusatsu is a good place to go; EHEICECERISHT Cl‘*v 24 v )
You must visit once in your lifetime, LHOPIZE (= +) PR
For flowers bloom e’en in the hot (7 = zfﬂ‘ Fad

spring.

Kusatsu field is beautiful like brocade, ##D 15§ EEOKE (Fy =4 2 )
And e’en the smoke rising from Mt. ERODES (=9 +) arfEd X

Asama GrRagF F o)
Will be aglow in the setting sun.

Kusatsu is a good place to go; BEERICECBROIE (Fy =4 v=)

Mt. Shirane is cool with breezes FHIAMLTOD (=7 v ) FAPIRL X

E’en on a mid-summer day. R Fim a5
Among the mountains, called man and B ot

;Lﬁé,m:; w}ﬁ%ﬁl[ﬁ—?m (Fy =4 v=2)
:&@ﬂra)i Z(=2Y%x) botirh X
(27"-1’177“ :"3-4%)

wife
We go hand in hand gathering herbs,
Through the forest of pine trees.

Kusatsu is a good place to go; BEIVLELE~DHPYT (Fy =24 2)
You may carry home in your sleeves WEEIED (29 +) EBOCB X
The sweet fragrance of the hot spring. (FaddF Fa4F)

The songs are comparatively of late composition and expressive of the
characteristics of the hot springs at Kusatsu,
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Bon songs of Soma
(Soma Bon Odori Uta)

This is a bamper year;

Well ramified are the rice plants,
Even the grass by the road side
Bears the ears of rice .

When the grass by the road side
Bears the ears of rice,

The trees and herbs in the mountain
Bear shining gold.

The sound of drum beating tonight—
It will chase away all the sleep
Of two more nights.

When you sing—

The steps be steadied.
Yea, the drum-beating too
Will enliven the dance.
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Noma-0i Festival at Scma District
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BON SONGS OF SOMA
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Melody transcribed by Hattori
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( Aizu Bandai San)
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Is a treasure store,
For the leaves of bamboo

Bear grains of gold.

This year is a good one;
The ears of rice are full,
E’en the roadside grass

Bears rice enow.

From Higashiyama the town
Comes the message daily;
I'll go there by all means

To show up myself there.
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These songs were not originally folksongs but popular songs. Lately, how-
ever, they have come to be regarded as folksongs since they are expressive of
the emotional life of the Tohoku district, particularly of Fukushima Prefecture.
They have become very popular throughout the country. The words vary accord-

ing to the place where they are sung.
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d-92

1T

2
A
1= 3

|
T

g

o)

L

o e e

7—

4
ma

CE e a1

no

Ma-tsu-shi -

yo

5a

Ma -

HE
Te

alsa U
Ha koryakorya

AN

D

no

5
de

anl - i

ga-

in

E
Ko

DL o= L
Ha korya-korya

FAY

Ed
ma

Wil

%
o

.w TR |1
e

Y
L. et
e LYE A

)

36



=

= = = =
1 Y
| B P I P

Vi

L4

¥

T A

bl R s S

 Fas

T o——

7z
na

el-to
T4

A-re-wa-e

i to

mo

Ta

ei-to

G T e
A-re-wa-e

LA S )

|
ba

2
tsu

(Y]
o
A
|
[3]
]
I 4
- 3

1
e
s

:

1 .l 1 I_
[ |
=

T

Fa)

1T

=
=
b=,

=
.

da _BIsE.

rya Ta - ryo

80

4

rya

Ao

da

ryo
J

Ta -

7

-

i)
o)

v
Z Ht
it )

o)

3

LN
I [ &

Tt
<
=

37



Songs of Saitara
(Saitara Bushi)
On Matsushima the port

Stands Zuiganji the Buddhist temple;

As the sea is in front
And the mountain on the back,
Shoals of fish may abound there.

At Ishinomaki the famed port,

Still more famed is Mt. Hiyori;

In the east and in the west

A view may command Matsushima,
And Toshima—all before you.

At the Shrine of Shiogama
The cherry tree in front,
When it blooms in the spring,
Romance will be in the air
Over Nishinomachi the town.
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Zmiganji, the old temple
praised in the songs of Saitara.
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The natives of both Akita and Yamagata prefectures claim that the obako
bushi originated in their land. Since most folk songs have been handed down
through generations by word of mouth, quite frequently their composers are
unknown, and no final decision is possible on which of the many existing versions
is the closest approximation of the original form.

The Akita and Yamagata obako belong to the North-eastern district alike,

but the Yamagata obako is more simple and naive, and its refrains are
shorter.

It by law of analogy, the universe passes through a process of evolution from
the simple to the complex and from the primitive to the sophisticated, common
cense would seem to indicate that the obako bushi was initially conceived in
Yamagata and thence exported to Akita, possibly by way of the Shindai-mura’'s
annual horse fair when horse dealers assemble from far and near to show off
their native songs and dances.

Most often love and pathos provide the theme for the multiple versions of the
obako. The Shindal obako, also referred to as the Tazawa obako, tells the story
of unfulfilled Iove. A long time ago the son of a roving samurai fell in love with
the daughter of the richest landowner in the village. Because the rigid caste
system in those days would not tolerate “mixed” association, the sweethearts held
clandestine rendezvous among the hills, When asked by the neighbors where
ghe was going everyday, the maiden would reply, “To yvonder hills to pick wild
flowers.”

One day the young swain made his lady-love haul a heavy mortar to test her
fidelity. If she really cared for him, he reasoned, she would obey his command
no matter how preposterous his proposition. She did comply but as the pair
crossed the hills, the girl lost her balance and fell headlong into the valley below.
The remorseful youth joined his sweetheart in death by committing suicide be-
neath a cherry tree,

Another pathetic legend is woven into the Yamagata obako;

To find the girl of my heart

I peeped in through the window;
But there was naught of her
Only an old woman spinning.

Once upon a time a beautiful maiden was adopted into the family of the
village chief. She had one brother whom she loved dearly, but since she came of
a low family, the brother and sister were forbidden to see each other in public.
Whenever the village chief’s family left the house, the brother would tiptoe inside
to meet his sister. Though the phrase “girl of my heart” is somewhat misleading,
the “I” in the verse given above refers to the brother, and the “girl,” to the sister.
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The Girl of Shonai
(Shonai Obako)

To meet the girl | know

| went out to the field;

But there’s no shadow of her,

Only the shouting voice of a tobacco
.seller.

To meet the girl of my heart
| went out to the field;

But there’s nought of her,
Only fireflies are flitting.

Why does she not come?

Is she down with a cold?

She’s well and sound, so they say,

Only the melting snow has blocked
her way.

To find the girl of my heart
| peeped in through the window;
But there was naught of her—

Only an old woman spinning.
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Songs of Picking Safflowers iOTE W & |

(Benihana Tsumi Uta)
From Mt. Chitose downward,
The Safflower seeds have been sown,
So the flowers are now all over
Yamagata.
Come, O come and pick the flowers.
The flowerly June has come to brighten
the world,
Love'll come out from the flowers
picked.
Pick, O pick the flowers right away.
The picking of flowers, ah, if it were
done only with you.
I’ll never mind if the thorns may
hurt me.
Pick, O pick the flowers right away.
The clear skies overhead,
Beautiful is the field of Safflowers in
full bloom.
Come, O come and pick the flowers.
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Cattle Driver’s Song of Nambu BB F A E
Though a country-side, Helkznt s wWBHoE
Nambu is the region WEEE SOl
Where, from the east to the west, 235 FyI=-

Abounds with mountains of ore,
Kora sansa-e.

Swauchi produces
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]
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Three thousand koku of rice, SUTHD S WK
An offering to be made s SR
And stored in the godowns,
Kora sansa-e.
How beautiful to look at 3 'Eﬁ%%ﬁ?i ﬁi—ﬁéz;
The summer kimono of the drivers, EIcEEA B /hiE
With basket-work on the shoulders, 25 FuF=-
And fine-patterns in the lower part!
Kora sansa-e.
When you come next time, Chlkant ETrETHR
Bring with you along AOREND BEOER
The leaves of nagi, G S

Found in the mountain depths,
Kora sansa-e.

In the remote parts of the Nambu district in Iwate Prefecture known for
the horses and teakettles, where there is a lack of transportation facilities,
cattle have been chiefly used for such purposes as they are strong animals of
burden. Sawauchi, a mountainous village, is equally well known with other
villages along the Waga river for producing rice. The rice has been carried
on the cattle to the godowns in the city of Morioka, the castle town of Lord
Nambu—a distance now covered in less than four hours on the train has been
taken by these cattle-drivers for several days, sleeping in the fields on the way.
These drivers used to go on the road, each having charge of from seven to eight
oxen, and singing a song like this one. The song gives an echo of scenes along

the mountain road.
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(Bon - Songs of Tosa Gata)
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The dune of Tosa,

If it were rice,

| would give to all

Those of the western provinces.

With tears in my eyes

| left Tosa, going slow;
When passed Osaki the cape,
| hasten my boat away.

So famed a place

Is Kodomari the port;
As ships come and go,
'Tis known so widely.

Whenever the sky is overcast,
| remember Tsuruga-ya
The house for travelers,
Where | have forgotten
My sedge hat and all the rest.

H 1 I — T T T T N
P i — yi == ——1 i — = £ H
| o 1 ) | I }’l P = g
— i e B 7z 2 T e Lx = —
£ ma - sho Ta - da tsu - ma - sho
Sk ot ok + & wo— % + = =
= 3 da - su (= moy = 3 dasi=~ —su
A . = s £
[T pe—— e
- . =T 1 T
D == SESESE e e e e e
-
c‘l:l I I |k‘\' & L7 I .’}
= ..l’1r _qi' i :"r___lf ! ? Fi i i }{
4 g

=

Piano part arranged by M. Shiohara
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Tosagata is a port in the northern extremity of Honshu, now a deserted
fishing-village, with a few houses scattered here and there under the grey sky.
Even in the midday there are seen very few people about the port. Tosagata
as an important and flourishing port on the northern Japan sea was about seven
hundred years ago, or from the Kamakura to the Muromachi period. As the
old documents tell us, in those days the port was flourishing as ships thronged
from FEzo (Hokkaido) and from western parts of this country. These ships
carried rice from Tsugaru and lumber from this port to other ports of the country.
But that was the bygone days. With the opening of new Japan, laying railways
and other modern facilities, the port has become a negligible one.

In former days, Tosagata was also called Tosa, an Ainu word, meaning ‘a lake
by the sea’ The song given here is the only one being sung today reminiscent
of the prosperous days of Tosagata. It has the feeling of frailty, and the charac-
teristic beauty of northern folk-songs, and is one of the best, if not the best,
among many ballads of Tsugaru.
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Soran Song of Hokkaido

Yaren soran, soran, soran, soran,
Whether herrings come or not,
We asked the gods to harvest;
Each and every god whined,

kon, kon—won't come, choi.

Hear the songs of sea-gulls
Over the ocean waves
And you can’t give up
The life on the sea.

Yoichi is a goodly town
You've to visit once at least,
For the golden waves

Are seen upon the sea.

[f the sea-gulls on the offing
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Were to speak as we do,

Tk bEwvIzd BRIz h

Your message | would hear from them

Or the message | would send to you.

Soran Song is one of the folk-songs of Hokkaido, being next oldest to Oiwake
Song. It is so named from the shouting to mark time, like yo-ho, as it is
originally the shouting at drawing up herrings. The original home of this song
is said to have been Tsugaru in Aomori Prefecture as the fishermen there used
to make such shouting as this to mark time for net-fishing. Since many
fishermen in Hokkaido have come from Tsugaru, they probably brought with
them there this séran song.

Herrings in the sea of Hokkaido are found in the western coast, and toward
autumn to the eastern coast, where a great number of them are caught. About
this time the female herrings come ashore to lay their eggs, so there resort
males also, and that in such a great number as to change the color of the sea.
The fishermen have to draw in their nets all at once, and that can hzrdly be
expected if there were not this lively song marking their time.
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Songs of Ina
(Ina Bushi)

The boat going down the Tenryu
Will be covered with sprays of water;
| wish | could give

A hinoki hat to my boatman dear.

| hear songs floating up

From the mulberry leaves;

| wish to listen to the ditties;

Yea, to see the singer of the ditties!

So lonesome is the journey

On the road through Kiso;

The tree leaves hover about me;
They fall like a shower upon my hat.

The Tenryu runs for twenty-five ri

Through the brocade of maple leaves;

The boat threads through the brocade,
Through the gorgeous brocade.

The rice to be shipped to Kiso.
Ever more to Kiso—

'Tis produced in tears

At Ina and Takato.

For pity’s sake, say not
'Tis produced in tears;
'Tis the surplus rice
Of Ina and Takato.
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This song has been sung along the Tenryu river, centering on the towns
of Ina and Iida in Nagano Prefecture. In the days when there were no electric
trains or automobiles, this water way was the indispensable means to get to
the Tokaido road. Since the modern means of trangportation came in, going
down the river on a raft has become an especial pleasure-trip for the city people.

Nagano Prefecture has been an important silk-cocoon producing district
since the Meiji era, and there are many mulberry farms around Ina. The Toku-
gawa government divided the province of Shinano (Nagano Prefecture) into
thirteen fiefs o as to check the growing power of the feudal lords. Ina belonged
to the Takato (En&) fief, while Kiso belonged to that of Bishu (B #M). The
former, however, was rich in producing rice, while the latter was poor in that
produce and therefore had to be fed on the surplus rice of the former.
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SONGS OF INA

(Ina Bushi)
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Songs of Kiso - @
(Kiso Bushi)

“O, say, boatman going down the Kiso, KEDF - BPDOHLIA
How is it at Mount Ontake?” AEOHFS AL FTvor T&A4

[ B . 1 2 r'_,"—t" af=aq 3 4
It is cold even in summer. BTHE

i

“0, boatman going down the Kiso, g~ BPObSA

| wish | could give you winter clothes, BRI Fvor 754

And socks to keep you warm.” REEHAT 42434

“0, say, boatman going down the Kiso, BF - BPOHIA

How could one afford BEh b Fror 7EA

: i " oI afa4fa4d
To give you winter clothes? DS

“0, say, boatman going down the Kiso, BrF - DL SA

You ordered undergarments BHHALTT Fvor 754

1" S b "L' A A A
Together with socks, do you say? REREHAT =4343=

“0, boatman going down the Kiso, AEBDF -~ BHDOHSA

How is it at Mount Ontake?” AEOHBI AL Fvor 754

“'This aglow with the morning sun.” B2 adiaiad

This is a Bon song sung at the festival held at Fukushima, a town along
the Kiso river in Nagano Prefecture. The dance at the festival of the dead in
summer is held with great enthusiasm as ever; hundreds of dancers perform
their dances in circles around the wooden frame work to the chanting of this
song until the day dawns.

The forest in Kiso has had a special protection of the government since
the days of Tokugawas, and in time it has become a great protected forest of
the government. The beautiful scenary of Kiso has this forest in the background.
Many of Kiso-Bushi tell the lives of woodmen felling the trees in this forest.
Naka-nori-san in the song given here are the men steering the log raft on the
river.
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Melody transcrided by Hattori
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Songs of Kokkiriko
(Kokkiriko no Uta)
Kokkiriko the simple bamboo sticks for

music
Is about seven inches long;
If it's too long, it won't do any good
For it will catch your sleeves.

Dance the dance as you will;
But mind the child crying—
There's a music-toy for him
Beneath the window.

The bulbuls yonder mountain cry,
They cry while flying up in the sky,
To awaken you for grass-mowing.
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(Sado Okesa)

Toward Sado and toward Sado, -

Even the trees and the herbs bend to-
ward it.

Is Sado a good place to abide?

How could | come to Sado,
Though you may urge me so?
The isle is forty-nine ri away
Over the rough wide sea.

Over snowy Niigata—

The sun is setting in a snow-torm.
Methinks Sado is asleep,

As there’s no light on the isle.

If you're going to dance the Okesa,
Dance on the wooden floor;

No samisen accompaniment is needed,
The soundiary of feet is music enough.

To the merry note of Okesa,
Even the moon is dancing
Over the island of Sado.

If you have a mind to come to Sado
Despite the rough waves,

My boat is waiting for you;

Oars and paddles at your service.
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Eight hundred years ago, during the age of the Fujiwara Regency, Sado
Island was an isle of exiles. Banished thither were such historic figures as the
Emperor Juntoku and Saint Nichiren, founder of the Nichiren sect of Buddhism.

The discovery of a gold mine at a place called Aikawa on the isle about 350
years ago—during the rule of the Tokugawa Shogunate—brought an age of
prosperity and splendor. Gold production here used to be big enough to make an
important financial mainstay of the Tokugawas.

Its deposits nearly gone, the mine is now in a decrepit state. But the isle
is rich in local color, traceable largely to tragic stories about exiles and memories
of the golden age.

Most expressive of the local color is Sado Okesa, or A Folk Song of Sado.
As to the origin of the word “Okesa” many legends are told. Once upon a
time, goes one legend, there lived a rich old man in the town of Ogi on the isle.
He kept a cat, which he loved dearly. Evntually his fortunes went down, and
he was reduced to sorry straits with many duns at his heels.

The animal took compassion on its poor master. To do him a good turn, the
cat transformed itself into a beautiful girl and took to the profession of geisha,
calling herself Okei.

Okei’s singing and dancing soon won her rousing fame far and wide. Her
song and dance became a fad and her name, through various stages of trans-
mission, became corrupted into “Okesa.”

Another legend—not necessarily on the origin of the name—has it that a
daughter of Nobutaka Oda, a war-lord, fell in love with a nameless young man and
eloped with him to Aikawa Town. There they opened a small restaurant for
mine workers.

Every time she saw men from Kyoto (and Osaka), drawn hither in large
numbers by the goldrush, she was seized with an intense homesickness for the
Miyako (the capital, then in Kyoto). To everyone departing thither she entrust-
ed a message to folks at home, The message, according to the legend, was in
the words which make the first stanza of Sado Okesa:

Toward Sado and toward Sado,
Even the trees and the herbs bend toward it.
Is Sado a good place to abide?
(Don’t ask me.)
The second stanza runs:
How could I come to Sado,
Though you may urge me so?
The isle is forty-nine ri away
Over the rough wide sea.

The distance of 49 ri (1 ri—about 2.4 miles) is from Wajima on the Noto
Peninsula.

Before the discovery of the gold mine Sado had more communication with
the Kansai district than with Edo (now Tokyo). The earliest developed town on
the isle was Ogi. Bruno Taut, noted German architect, visited Ogi while in
Japan and admired local houses as “well-balanced and highly cultivated struc-
tures.” These buildings and other relics of culture still remain.

In the age of barges, Ogi Town was the gateway to Sado Island. Now it ig
replaced as such by Ryozu Port, only three hours away by steamer from Niigata.

The close ties between Sado and Niigata City are sung of in Sado Okesa thus:

Over snowy Niigata—

The sun is setting in a snow-storm.
Methinks Sado is asleep,

As there’s no light on the isle,
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Songs of Owase

(Owase Bushi)

Owase is a goodly place

In the morning sun;
The fishermen draw their nets

Of fifty feet long.

Were | to have my way,
| would make a highway
Through the towering mount Yaki

For the lovers may go to and fro.

In the mount of Nakamura,
Light the lanterns of the shrine,

And on the beach of Kuniichi,

O, keep a wake all night through.

| rise to see the offing
High with white waves;
How shall | send my beloved

Out upon the rolling sea!

BElwkz

WP e ey o e

E ® &

YAz g

HHEZXZ3T

W CHEILOMERS

Tz Bish HOARLE

s

WTieb LT BbED

(LD FsKERE 1

rhdrbAE

HmWmo

e wh

BEfXfEForIb Y

mETHRY s HedBED

BEACH Y xhy HDHF

Owase is a fishing town in Mie Prefecture, famous for pearls, as it lies a
little way from the Shima peninsula. Since olden days it has been an important
port for the ships sailing over the Kumano sea. As told in a legend, it was also
the seat of pirates during the Heian Period (794-1185). These songs are said to
have originated in the drinking songs sung by the pirates as well as the

fishermen at the banquet held especially on the eve of their departure.
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Melody transcribed by Hattori
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(Owase Bushi)
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SONGS OF OWASE
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Melody transcribed by Hattori
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( Gujo Bushi )
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Songs of Gujo
(Gujo Bushi)

When | go out of Gujo,
| wring my sleeves,
Though no rain is falling,
| wring my sleeves.

High up in the sky

The moon is round and round;
With no sharp corners,

To wed a couple smoothly enough.

Look at a calf

Over there at Kodara;
The little one is black
As the cow is black.

One may commit suicide

By jumping from the Somon bridge,
Like Saibei the drunkard of Kodara,
Drowned with a barrel of sake.

Gujd is known widely and afar

As the home of swift horses;

The warrior's famed steed ‘‘Surusumi’”’
Has come from Kera, one of its villages.

There’ll be song after song,
The dance everlasting,
And there’ll be many

A moonlit night too.
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In olden days Gujo in Gifu Prefecture was regarded as a town remote from
either Kyoto or Edo (Tokyo). In the Tokugawa Age, however, it had a com-

paratively highly developed culture,

for Lord Azuma was a highly educated

and intelligent man, and maintained the peace and prosperity of his fief over
three hundred and forty vears. For the peace and welfare of the four classes,
samurai, farmers, artisans and merchants, he introduced the bon-dance during
the festival season of the dead, in which originated these songs of Gujo.
There were many horse-fairs held at Gujo, which drew a great number of

horse-dealers from various provinces.

This is why the theme of horse-fair is

often found among the bon-songs. The words in one of these songs, “I wring
my sleeves though no rain is falling,” tell of the emotions or sOrrows of these
men from other provinces at their parting with the courtesans in the town.
It may not be difficult to imagine that in a long period of peace there might
he not a few Saibeis or drunkards in the village of Kodara or thereahouts, like
the jester to the Duke of Mantua in Verdi’s Rigoletto. Saibei was a favorite

of Lord Azuma but often drunk. He ende
of Sémon, of which the people humorous

together with a barrel of saké.

d his life by falling from the bridge
ly have sung as commiting  suicide
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SONGS OF KUSHIMOTO

(Kushimoto Bushi)
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The bridge of boats
Between you and me.

Songs of Kushimoto & x =
(Kushimoto Bushi)

Here is Kushimoto, C TR, MdRE
Yonder lies Oshima: B Lr HWEZ
Let us span a bridge, 75 aAyva A4 v

Here is Kushimoto, C L ERA, MW RE

Yonder lies Oshima; i &b & OXATH

The ferry-boat in the port 79 adyva FA4AVa
Acts as the go-between a4 e I4va AL T

For you and me.

Although a lighthouse stands oM Esoh

Out upon the headland, MOEHEPEL Uy €0

It will never shine TZ A vy 24 ¥a
Upon the dark path of love. LA Ve
What is the name of the headland? U I e o e 1

It is called Nanna Ura; WO Ue

But how is the headland? 75 aAvas 34 Vs

O, it’s out upon the brine, SR e, L HA e s

And covered with rough waves.

LT ks

Place bridge piles — DD LRMAET T

One by one DEYO L BAREN

Out upon the brine; 7 FAYa IFA V=

So this heart of mine may reach S e Ak Ve S K =

Kushimoto ever dear.

Kushimoto Bushi are folk-songs of Kushimoto in Wakayama Prefecture,
which is a fishing town in the southern extremity of Honshu. The -cape,
Shiono-misaki, lies about three miles south of Kushimoto. As the sea around
the cape is full of reefs; there stands on the cape a first-rate lighthouse which
was built in 1873. The rough sea on the west of Kushimoto is Kumano Nada,
in which about two kilo, meters from the shorve lies an island of Oshima with
thirty-six kilm. in circumference. Unlike Kumano Nada, the island of Oshima
has a quiet haven all the year round. In olden days it had pleasure-quarters;
therefore, the ships sailing nearby made their point of call at the port to the
delight of their sailers. Kushimoto Bushi today have come from the old songs
which sang of the emotional life in those days.

From Kushimoto to Oshima, a distance of about two kilo meters on the sea,
there lie rocky islands as if bridge piles were built in a line. The place has
been named one of the natural preservations of this country.

a4 ¥ 24 = 34 V=
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Songs of Shimotsui T &2 # &
(Shimotsui Bushi)

TEHF#ERERE By ) ITHE
Shimotsui is a goodly port, B
The ships may come in or out, ELLESIT SD&ETH
Whether the wind if favorable or not. Fransrd kl2x F2=x
Tokohai tonoe nanoe sore sore.
When you cast anchor at Shimotsui the TH#ica #izAh) 23
port, HFOFBOIT 1AL =
The lanterns over the town beckon you. e ek
Tokohai, etc. s e i o e
A big ship comes in Shimotsui the port, = e
That ship of Daimyo’s with thirty-five Ak 3 < < Ej J_Iﬁﬁ%ﬂa
oars. , S+ RO HER A =
Tokohai, etc.

Is it the anchor or rope that stays a

Fany - r iz FIT

ship at Shimotsui? S vy on
'Tis the frail hands of girls that tie up TR 2 RS
the ship. JELHRE 2B
Tokohai, etc.
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As Japan is an island nation, it is also a country of the sea. And con-
templation of the heauties of sea and ocean have always been held an aesthetic
joy by the Japanese. 3

Perhaps most beautiful of all Japanese waters is the Seto Naikai—the
Inland Sea, or the “Sea within Channels” as the Japanese call it. And to sail
through this island-dotted channel, separating the major islands of Honshu, Shi-
koku and Kyushu, has become a must in the traveler's notebook.

Actually the Inland Sea is a series of five seas connected by channels and
running 310 miles from the Bay of Osaka in the east to the Straits of Shimono-
seki in the west. Its width varies from four to 40 miles and the channel itself
serves as a major international shipping lane to Shanghai and Far Eastern ports
south.

Plumb in the middle of the Inland Sea is the Inland Sea National Park
(1934), comprising most of the water way between Shikoku and Honshu, the
majority of the Sea’s 950 islands and parts of the bordering shoreland.

To travel through the Inland Sea and its national park, most tourists take
one of the day or night steamers that ply between channel ports. The 18-hour
Kobe-Beppu (on Kyushu) run by the Kansai Kisen Kaisha Line is most fre-
quented.

However, lately, tourists have been attracted more and more to viewing
Inland Sea panoramas from the land itself. The most popular spet is easily
accessible Mt. Washu on the Kojima Peninsula half wayv between Osaka and
Hiroshima,

Washu “mountain” is only 133 meters high and, therefore, can be climbed
via a 20-minute walk from nearby Washuzan Station—itself only 73 minutes by
electric train from Chaya-machi on the southbound Uneo Line. Or it can be
reached by an hour’s drive from Chaya-machi.

A third less direct route is by water: the KKK’s ferry from Tanokuchi
tc Shimotsui at the foot of Mt. Washu. After climbing Mt. Washu the traveler
can continue on across by ferry to Shikoku and the city of Marugame. The
entire trip runs about three hours. Ferries sail from Tanokuchi three to five
times a day.

During the Tokugawa period both Shimotsui and Marugame served as the
gateways respectively for Honshu and Shikoku.

Shimotsui today, however, is a deserted fishing village, noted only for its
sea food—particularly its fresh sea bream and octopus. Only historical traces
remain of the old prosperous Tokugawa days. Perhaps most interesting of these
traces are the traditional folk songs—called Shimotsui Bushi

Shimotsui bushi are now sung or danced with the accompaniment of
samisen, a traditional Japanese string instrument. But the songs were formerly
sung unaccompanied by the town’s fishermen as they rowed out to sea.

3
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SONGS OF SHIMOTSUI

PELS
(Shimotui Bushi)

F

Melody transcribed by Hattori

96

RG]
e/

Lo

Shi- mo -

)

2.
Shi- mo -

o <

|f.'

h
-1

[

i

m

& iz

to

i
mi-na -

=

iy

- te

Yo

Ha - i

yo

wa___

tsu -

25:

{ e

m

PEg
mi-na -

i

ri -

ka

Tig=——

to

=

=
=

Tr——

1]l
&

b
mo
(23]

s
to -
5 —

F
Ma
g
M

A
an

=
te___
he —
rya

ik

Yo
h
re

=

-

N
|
|

- & |

70



>
=
|

4

te— yo

Yo

i

gi

ma

te
o]

no

yo

i

EA

don

ne 174 . yo

ma

ga

hi

=r==

i .mr_
i

l mgﬁ

= = I =

|_
nl
L
N
Al
T® H
WEL ] =
1|/
And
T H
ans
+Hy |
RANN
Aol
Eut ) .Nl
Pan
e n
e,
g

0 -re

S0

no

na

no

to

hai

ko -

To

25
hai

Ie

80

no

na

no

to

ko -

3§
I...- And
L)
T IR
il
WL oLl
T A1

- Te.

50

re.

80 -

Ly

ik
\

. P
e —H %
e %

ol s
ol TTT®
(@l 0.

ALy

-

el rxh ,r

5 T3
¥ J

71



K E
SONGS OF YASUGI
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( Yasugi Bushi)
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Songs of Yasugi 5 % -
(Yasugi Bushi)
To take away what's famed WME L HEce BLRN
In lzumo will never make a load,
Before you leave, just listen Bl T 2 ) SRR
To the songs of Yasugi.
In that dear province of mine b UDNHETHRE O
How proud they are the Shrine of =
et ERALITERE
And the songs of Yasugi.
A L7
Yasugi is known over the country wdFE LZOHiticA
For a thousand houses in a row, . S
Shanichi Cherry blossoms abloom, HASLER T
And the Mount of Tokami afar.
Loaded with bags of rice SR EEROAT
As high as the Mount of Tokami, _
The ship is sailing away oI L G
Out of the Bay of Nishiki.
Nought knew | that you were =0T LMD TR

From my own sweet province.
Until | heard you sing
The songs of Yasugi.
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Yasugi Bushi are the songs around Yasugi Port in Izumo (Shimane Prefec-
ture). Since the opening of railway, the port has lost its significance, but
formerly the port being situated along the main highway of Sanin district had
flourishing days as it was crowded with ships and the town was full of merchants
as the word ‘Yasugi sengen’ (a thousand stores of Yasugi) testify its prosperous
business.

The original song is said to have been composed by Sahei Watanabe ( J&}
#2&H ) during the age of Bunsei (1818-29), and during the Taisho era (1912-26)
a woman named Ito Watanabe ( #3~& ) who claimed to have descended from
the first composer was known as the singer of these songs. The claim, however,
is not trustworthy as some think that these songs were originally the songs of
boatmen at Yasugi.

Tzumo Shrine of Shintoism is the most well-known shrine built in honor of
the god of marriage; hence young women as well as young men who desire
good marriage make pilgrimage throughout the land. Shanichi Sakura, or the
old cherry tree, which is still sung in the song, is now withered, only the dead
stump remains. But Yasugi is proud of having the beautiful scenary of Tokami-
yama, a cone-shaped mountain covered with greens which is seen far out on
the sea.

Yasugi Bushi were first sung as an accompaniment to the dance called dojd-
sukui, or loach-gathering, about 1916, which have since become so popular as
to be sung all over the country. The dancers with towels tied around their
heads, their kimono tucked, and bamboo baskets or circular trays in their hands,
imitate scooping or fishing loaches. The words have nothing to do with the
dancing as far as the meaning or association of ideas are concerned. The unigue-
ness of performance, however, seems to have caught the fancy of people.

The Ship for the Kompira Shrine ChUBRMA
(Kompira Fune, Fune)
Ship, Ship, O, ship AL AR BFICHOTT
For the Shrine of Kompira, e el v e

Sail, sail, O, sail

With the fairest of winds!

Sail round Shikoku the isle. lﬂ@&’@ﬂiﬁ%ﬁﬁ, ??[ifrﬁICD%FS
o &5 XL ZAUE
To Naka-gori in Sanuki Province. KU, &SR

—EH DT, CAFLRAR

Thence to the Shrine of Kompira

On the Mount of Zozu.

This has been one of the most popular songs of Japan since the early years
of the Meiji era. The shrine is on the Mount of Zozu in the country of Naka
(now Nakatado) in the province of Sanuki (Kagawa Prefecture). Kompira is
the tutelage god of sailors; hence the shrine is visited particularly by those who
are going abroad,
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Yosakoi Songs of Tosa
(Tosa Bushi)

On the Harima Bridge of Kochi
In the province of Tosa,

| saw a shaved-head priest
Buy a hair pin from a vendor.

'Tis no surprise that a shaved-head

priest
Should purchase a hair pin,
For 1 saw a crawling cripple
Buy a pair of wooden clogs.

A cripple crawling on all fours
Might buy a pair of wooden clogs,
For | saw the other day the blind
Purchase a paper lantern.

Come, come, come at eve,
You always say so,

But when | come, | find
There's no truth in your koi.

A thing so trifling

To you | should say —

Only a whale swimming

And spouting in my pond-like sea!

RO BMOBERIET
H3A PATUED ZRIC
(a¥r=4 FHag)

H3A PASULECZREODL
LI Y MPETEES 2RI
a9 af =)

LD BEITRRZIR DL
EDEITHR S 2RI
(ar=4 %2 4)

I 3R, BIZRWESDATORL
RTHDe, HE, Bl UL
Eh =

D3 tebuehAbe BHAKDOMIZ
HAEEDS KELD
(a4 a4 24 34)

Tosa Bushi are also called in some places Yosakoi Bushi. That the stanza
speaks of a priest bought a hair pin is due to a legend: In the age of Tempo

17

(1830-48) there lived a young priest named Junshin (§IfF) at the village of
Godaisan near Kochi City, who fell in love with a maiden named Uma. To please
the maiden the priest sent to her a hair pin which he had bought at a store
nearby the Harimaya river. The two met secretly from time to time, the fact
of which was known to the town people, so they eloped, but later they were
captured, and after having been insulted before the public as not becoming his
profession, the priest and the girl were exiled each to a different country. The
matter was thus settled, but the song about this episode gave rise to a popular
hallad.

The stanza telling a cripple who bought wooden clogs, and the subsequent
two stanzas have been added but have no legendary source as the former.

Harimaya Bridge spans the street of Harimaya and that of Urato. In olden
days there was a prosperous merchant named Sotoku Harimaya ( BEESER ),
who had a store on either side of the river running through from the east to
the west, which was first spanned by a temporary structure but later was replaced
by a bridge 18 ft. by- 96 ft., as it became frequent of use. The bridge was named
after that of his house. The road has since heen reconstructed and there is little
to recall the former bridge today.

Kochi City overlooks the hay of Urato and is noted for its fisheries all the
year round, as even sharks are caught in the offing.

There is a play of words between “come” and “love” as they are both
pronounced Koi in Japanese.
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Coal Miner’s Songs of Kyushu oM BT B

The moon has risen, has risen, yoi yoi,
Far above the coal mine of Miike;
As the smoke stacks are so high,

She may be smoky, sano yoi yoi.

Over the mountains—one, two, three,
There bloom double azaleas;

Though they be beautiful,

They're all in vain if Sama-chan won’t

come, sano yoi yoi.

If there's truth in your words,

I’ll make my mind, and part with you;
If you’ll make me a girl of eighteen,
As | was then, I'll part with you,

sano yoi yoi.

B TcHI: BAHita 4 a4
SO kil Iz
At HVEEVPE-OT
SZRHLRIA YL, A

F 3434

AW ATl AUHEZ

Bi®gitd AE'ED22U

BATBEIARLITET

¥y ~F2 vPEDIZe DHITZDIE
Fra4 a4

OBV ZOKRT V5015
Blxbid Bz
b OO+ AR
BEUT RIS, Az
¥, a4 ad

Coal Miner's songs have been sung in the mining district in Kyushu from

olden days.
and are often sung even at banquets.

Since World War II, they have become quite popular all over Japan,
This district originated many other songs

such as Hakata Bushi songs, but such simple songs as the coal miner’'s seem

to have pleased the popular taste.
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SHINTARO SAN OF THE MOUNTAIN

Melody transeribed by Hattori
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Piano part arranged by M. Shichara
When Shintaro San® of the mountain FEOHFREBEADTS T HEICe
Comes down all the way to town, et
3 i +F o
Pray light up the road all over, e
With thousands of golden lanterns, e L
For so handsome, so gallant, BEOREZET HEIAX
Yea, so lovable a man is he! ¥ 5 a4 2434

When Shintaro San of the mountain
Coes back home from town,
Throw water upon and make the road

EOFRBEADESL THIZS
FUY T

slippery ﬁﬁ%ﬂﬁ%ff%%%&
(So as to detain him by all means) , BEOMET AESAX

For so handsome, so gallant,

733 —A43A434
Yea, so lovable a man is he!

Shintaro San of the mountain be

likened to FEOHFREMBS AT BARD RGN
The fair and ripened persimmons on a e TS e
tall tree; e
Your pole will never reach them, ekl BEYpzW
Climb the tree you never can, BEOMET KUESAE

For so handsome, so gallant,

elbs F73a3—43 434
Yea, so lovable a man is he!

On the boundary between Saga and Nagasaki prefectures, in Kyushu, there
is a mountain named Tara-Dake ahout 1000 meters high. On the top of this
mountain stood a Buddhist temple known as Kinsenji, a place for ascetic
practices, though it no longer exists. Abhout 150 years ago a Samurai known
as Shintaro, a devotee of this sect, lived in the temple. He was sometimes
seen hy people, coming down from the temple to the village on some errands,
and he was so handsome and gentle in his manners unlike others of his class
that he hecame the cynosure of all young maidens of the village or thereabouts.
The song is expressive of the ardent yearning or love of the maidens for this
voung and handsome Samurai.

* San is a respectful word applied either to men or to women,

e
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Piano part arranged by M. Shiohara
A. Look, look at that girl— H
Her eyes are as red as the monkey’s, HAFHEAEE BakEzic
Her mouth is as big as the crocodile’s, o5

And she looks as fierce as the King of Hades. ~ HiEbHIZH XA XE

B. If you put your nose into somebody else affair, Z
You will make yourself the devil incarnate; .5 4#ER<¢ mAOHE

If there's anything to be looked after me, g3
My parents will do for me, | am sure. RLobrighid el

A. Even if it belongs to another’s affair, |
One has to meddle with sometimes, VB AHETD B RhICe
For there'll be something always . ¥
That your parents can’t do for you. BOCHNA  WESDH D

B. 'Twould be well for you and all, Z

To have a heart for me as for astranger; WKOEULo: TWEH-THLh

Have a loving heart for me, S
And I'll look up to you as my parent. AEALE Ve BERD

A. Don’t think | sing Because | like singing; Hl

For the hardness of my heart Do LeBe 5D MO A Lergledt
| sing instead of weeping. HEVOLIIZ MLl bY

B. Out of hardness of my heart =z _
| went out to see the mountains; HEHOLXIZT HbLURAE

There's none among the mountains s e i
That is not shrouded with a cloud of mist. =272 5 AN

One may still find in the farming villages in this country young girls or
children tending babies by carrying them on their backs, and while they are
doing so they may sometimes revile among themselves in songs. Such is the
song-combat of Ume as given above. Many songs of this nature might be
heard throughout the province which is now Oita Prefecture, Kyushu, about
two hundred years ago. At present, however, this is the only one song that
remains in this country. As the farmers, women as well as men, are busy on
the farms, these nursery children are often neglected and even mistreated;
they have to stay outdoors long after sundown: and their illfeelings are apt
to express themselves in some such songs as this. Ume is a poor, primitive
farming village, surrounded by the woods where bears may live. No wonder
this is the only village in this country where such an old song survives to
this day.
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Melody transcribed
by Hattori
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The Mower’s Songs
XNF 491 MR
The mowing is done
All over the mount; ZZDUDAF+T AL
Tomorrow we'll be in the field,

k HTIZHEHBET RBANES) L
Cutting the rice stalks down.

d e LITLHEENR Ly HALT DL
The shadows are. lengthening; e
You horse, we will go home,

So shoulder the grass gently for home. ey has

The harvest is done all over—
There goes a bride’s party, | ween, KLDTALL HOLABELRL
Along the winding road through the

field: HNbFE LD i;\f;’;iﬂot-k

The lighted lanterns, five of them | see.

In the dale far away HZEBY p EE S TEWEL

You have bloomed
To be seen by whom , RFATH oIk

O pretty Azelea!

The melodies of Japanese folk-songs may be roughly classified into two
types: one is that of bom-songs and songs of labor in which the melodies are
simple and easy to be sung by anybody, and the other is that of oiwake-songs
in which the gracenotes or melisina abound. The mower's songs that are
heard in Takachiho in Miyazaki Prefecture (Kyushu) belong to the latter type
and may be counted as one of the most beautiful Japanese melodies. These
songs are sung by the mowers while they are cutting down bamboo grass or
miscunthus over the hills and mountains, which may be used as foder or roofing.
The scythe they use is larger than the ordinary one as it has a handle of three
feet long. As the mower sings while manipulating his scythe in the right hand,
his songs become necessarily slow in the tempo. In the season of mowing
many such songs are heard, as if a singer is rivalling another in his art, all
aver the hills or dales in this district. At any time of the year, if one stancs
upon the mount of Takachiho, his heart will be struck with the heauty of the
scene even by imagining these songs reverberating over the hills and dales
around.
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Lullaby of Itsuki

| stay until Bon, Bon;
After that I'll take my leave;
If Bon comes earlier, | leave here the

sooner.

I'm poor like a beggar, beggar;
You people are goodly people,
With goodly obi and goodly kimono on.

As for me, if | should die,
Who would weep for me?

Only cicadas sing 'mong the pines on

the hill.

No, not cicadas, but the sister’ll cry;

O, sister, don’t cry, as it hurts me.

If | should die, bury me by road-side,

Every passerby may offer flowers.

The flowers will be camellias;

Water may come down from heavens.
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Lullaby of Itsuki which was formerly sung in the mountainous part of
Kuma County in Kumamoto Prefecture is now very populiar all over the country.
The fact that such elegiac songs as this have survived for a long period of time
show among many things the richness of melody in the Japanese ballads.

Bon is the festival of the dead in Buddhism, which is held usually in the

middle of July.
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HiePounding Song was originally sung in and around the mountainous
village of Shiiba in Miyazaki Prefecture, where some remants of the Heike clan
found refuge after the defeat by the Genji clan in the hattle at Dan-no-ura. Yoichi
Nasu was given an order to hunt them down by the Genji government, but as
he was ill, he sent his brother Daihachi in his stead to Shiiba, where the latter
fell in love with a maiden named Tsurutomi. Daihachi, however, being entrusted
with official orders, had to part with the maiden. This story has been told and
sung in this popular ballad. Shiiba, the seat of this story, is now destined to
sink in water since the construction of a power dam has been going on and will
be completed in 1954,

Fiie resembles rice, as it often grows mingled with the latter, the seeds of
which are used as fodder.



Hie-Pounding Song

On to the wild ash tree
| will put a bell, yo hoi;

When it jingles, you come out, yo.

When it jingles, jingles,

For what excuse shall | come, yo hoi?
For watering the horse, !’ll come out,
yo.

Pound as | may,

The hulls never come off, yo hoi;

In what depths of a ware house, has it
come, yo?

You have descended

From the Heike clan of peerage, yo hoi;

I'm offshoot of the Nasu, the chasti-
sers, yo.

Daihachi of Nasu had to part
With Tsurutomi the maid, yo hoi,
In the village of Shiiba:

His eyes were bathed in tears, yo.
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Songs of Kuroda = 2} &
(Kuroda Bushi)

Drink sake, drink you may, BEHID BRUTEOE
But if ever you drink, HOA—D CLODHE%Z
Win this fairest of lances all; ko b 513 EEIRUTE o

| ‘2L LOBERE
That is the true samurai LNZZLEDRER

Of the clan of Kuroda.

Is it a wind over the peak BED» L U BED
e 1B EDED
Or a wind among the pine trees, RS AR O

BB % L TarFhud
Or the music of Koto?

INE B 5 SRR
Halting his steed, the rider listens;

Ah, the heart cry for her beloved!

Not a few melodies have come down as Imayo, or modernized songs, from
the old songs which were sung among the clans in the district centering on
Hakata (Fukuoka City). Kuroda Bushi are some of these songs. As they were
originally sung by samurai, the songs though elegant are fiery and recitative as
might be expected.

“To drink the biggest lance of Nippon” in the song has come from an episode:
A retainer of Kuroda, Tahei Mori ( f#EAZE ), was sent to Lord Fukushima, and
in a drink match sponsored by Masanori (IE8I), he won the famed lance as the
winning prize,
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OHARA SONGS OF KAGOSHIMA
(Kagoshima Ohara Bushi)
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Ohara Songs of Kagoshima
(Kagoshima Ohara Bushi)

Flowers at Kirishima,
Tobacco at Kokubu,

And smoke ever aglow
Above the Isle of Sakura.

'Tis seen, 'tis seen
Through the pine forest
The sail of the ship marked

With an encircled cross.

Though | may be gone far away,
It will ever visit me in my dreams;
Sweet breezes through the beach pines,

On the isle of Sakura ever dear.

Though no rain rains,

The Somuta river becomes muddy—
The water for beautify

The maidens at Ishikihara.

Over Sakura-jima

A mist hungs;

Upon my mind hungs
O-Han the maiden fair.
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These songs originated in Ishikihara in the suburbs of Kagoshima as folk-

songs.
throughout the land.

In early years of Showa (1926 —), they became so popular as to be sung
It is to be noted that the Ohara Bushi of Toyama Prefecture

which are sung during the festival days of the dead are different from these

songs of Kagoshima.
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Going home at sundown.
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You are the white lily e, Ny L
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For there’ll be you and | S =
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I will dye for you Y- EHTHFTE Lr O/
F—34 34
The blue weddin rment; v ar -
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To tuck your sleeves, put on cords

Of compassion as for me.

Although folk-songs of Okinawa are so numerous and varied as to command

a study, this one is especially well known in Japan.

sing-song in the language of the natives.
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Songs of Hatoma Isle
(Hatoma Bushi)
Climb the hill on Hatoma
And cast your eyes over there.

You will see the kuba trees,
Crowing ever stately on the summit.
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An American acquaintance of mine said
dispassionately after hearing a half dozen
Japanese folk songs, “They all have the same
sorrowful, mournful tune.” The look on his
face showed that he wasn’t in the least inter-
ested.

One month later when he was about to
return home after traveling along various
parts of Japan, this American came to see me
again. When I met him, he began to sing the
Kuroda Bushi (Imayo), an old Japanese folk
song, and dance with rather uncertain steps
to the tune.

Some years earlier, a large American pub-
lishing company sent me a letter asking for
permission to publish in some primary school
books the “Yosakoi Bushi of Tosa” and the
“Coalminer’s Song in the Joban District,”
which I had edited in a Collection of Japanese
Folk Songs.

Foreigners usually prefer folk songs with
a light, rhythmical tune. The songs which
the foreigners know, however, are only a
small part of the great number of Japanese
folk songs—songs which have rich variations
of tune, meaning and rhythm.

Folk songs, whose origins and authors have
long since been forgotten, have been handed
down through the ages from generation to
generation. Tt is only natural that Japan,
which has a long history, should be rich in
folk songs.

Foreigners who hear Japanese folk songs
for the first time usually say they all sound
the same—sorrowful and melancholy—and
they cannot tell the difference one from the
other. If they listen carefully, however, they
will discover that there is a difference. The
folk songs of the Tohoku district in morth-
eastern Japan differ from those of the Kyushu
distriet in southern Japan.

Japanese folk songs differ with each district,
but they all have one common characteristic.
They are all in double or quadruple time, and
there isn’t single one that has three beats.
(Though the Lullaby of Itsuki is popularly
sung in triple time, its original music is defi-
nitely in double time.) This is in striking
contrast to the Korean folk songs, which are
all in triple time.

Anyone with even a rudimentary knowledge
of music will immediately recognize that
Oriental music is bhased on the pentatonic
scale. But very few people know that there
is a difference in the pentatonic scale of
Chinese music and that of Japanese music.

Thig should be an interesting subject for
music students, but I will limit my explana-
tion to the following: The melody of Chinese
music is based on the pentatonic scale—do-re-
mi-sol-la, while the Japanese music scale, with
some exception, is do-refa-solla. And it is
notable that the folk song of Ryukyu Islands
is similar in its mode to that of China.

No one knows exactly how many Japanese
folk songs there are, but there are over 200
representative folk songs of the various pre-
fectures.

There are work songs of farmers and fisher-
men, as well as songs for wedding ceremonies
and banquets. Perhaps the most popular are
the “Bon” lantern festival songs, which are
sung on the Buddhist All Souls’ Day.

The “Bon” festival dances are held every
year on August 15-16 to mourn the dead, but
they are now devoid of all religious signifi-
cance, and are sung by the people as popular
songs. Every summer, a center stage is built
in each town or village in Japan and the
neighbors gather in a circle around it to sing
and dance. :
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